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Cleaning Gauze - Cork Grease - Flute Cleaning Rod - Key Oil - Linen Swab - Pad Cleaning Paper - Polishing Cloth - Tone Hole Cleaner

YBM102




Ell WARM-UP - Band Arrangement
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WARM-UP - Band Arrangement
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| 'G%MBNOR“:" i | ﬁ E G mlnor has the same
‘ " key signature as Bb major.

KEY SIGNATURE o

TEMPO Accelerando (accel.) - Gradually increase the tempo.
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C MINOR . o= C minor has the same
KEY SIGNATURE o key signature as Eb major.
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CHROMATIC SCALE SKILL
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This key signature contains

** @ =6 counts in each measure
8 = eighth note gets 1-count

no sharps or flats.;
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Rhythm Drills
Quarter Notes and Quarter Rests

J=100

Set a metronome so that you play with a steady beat.

P D S S

J
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Rhythm Drills
2

Quarter Notes, Two Eighths, Quarter Rests

J=100
A | Set a metronome so that you play with a steady beat.
wdd ) 3yl ol
B
PR 0 e S 1 0 0 0
C
"9 o 1|0 ) ) 1I1 ) 12 .
: S S 0 S 0 e e g
E 14 15 16
YTt o T o oo
E
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yj | D ' Dzz D 23 D ) J 2:45 ) J
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Rhythm Drills
3 Mixed Quarter, Half, Whole notes, Ties, Rests

J=100
Count carefully! Be sure to hold notes full value.

1 2 3 4
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] Rhythm Drills

4 2/4, 3/4, 5/4 time signatures

J=100
A | Watch out for time signature changes!

1 2 3 4

Al—%—ﬁ——g ¢ T B! !

®

- o
Q
Q

12

Q
Q
Q
Q
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14 15 16

=
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2 22 23 24
T I 10 19 i E 0 1 I O S B B S T I

1 +2 3 + 4+ 5
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=100
Set a metronome so that you play with a steady beat.

Rhythm Drills
Dotted Quarter Notes

=
Q
:

+
(O8]
>

J L SIS

2 + 3 4 12 + 3 4 12

q.)

E Notice the meter change.

ol e H T - R N N R

=
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] Rhythm Drills

6 Eighth notes on and off the beat

You need to look very carefully at where each beat is. Does the note fall ON the beat,
A | or OFF the beat? J_g

1 +2 +3 +4+ 1 2 3 <+ 1 2 3 4 1 2 3 4

G Y e S o e A O N P 9
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Rhythm Drills

Basic Syncopation

J=90
Set a metronome so that you play with a steady beat.
2 3 4
S Lo

whe——— ' [ [

11 12

Careful!
%ALL¢4LLLLiLJULUfJJd S I

G 1 N R I 0 R 00N O NI
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Rhythm Drills

8 Review

J=100
A | Set a metronome so that you play with a steady beat.

1 2 3 4

%
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/———\ /\
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D | Notice the time signature change. Watch out for another one....

13 . [ 14 15 L J 1I6 J i
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) S e AT e
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Rhythm Drills

@ Triplets

=15
Set a metronome so that you play with a steady beat.

HJ—D’JH?- T L

tri po let 3
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W
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Notice the ties.
3 3 3 3 s 3 3 3 3 5 3 3 3 3 p 3
el ll . '| . ool oo

3 3 3 3 333131

J g BIBYBIE SapEE

3 3 3 3 3 3 3 3 —3 3 3
2 3
J J J #J——J—J—-c ¢
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E Remember that 2 eighth notes equal one quarter note.
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1 O Rhythm Drills

Cut Time

J=80

A| Incut time, the half note gets the beat and there are two beats in the measure.
1

1>

1 Z 2

i
|
L)

21 22 2{3 GJ 6] 214 J J a} }
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Rhythm Drills
6/8 time
J=65

In 6/8, the eighth note gets the number, but the beats are subdivided
in groups of three, so it feels like triplets.
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Rhythm Drills

1 2 Basic Sixteenth Note patterns

=70
A | Set a metronome so that you play with a steady beat.

i LR TR AR 0L TR

-+ &

1 +a2 3 +a4

C
T TN T RO JE gL Y,

le+ 2 3e+ 4

D Careful!

13mr7 j[l4DmDm5 IGD — .J_H

il aE i L AR 30 TAR,
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Rhythm Drills
1 3 The Dotted Eighth-Sixteenth Note Pattern

Give the dotted rhythm energy by putting a small space before the sixteenth.
. Make sure there is a difference between the dotted eighth notes and the straight eighth notes.
J=80

LT m T B R R

1 2 a3

>

%
:
;
%

2
C
b
r_ll

E Be very careful!
Pl !

22

Q |
[\ T
-
[ Y
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Q.
[ )

-
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[\ T
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Rhythm Drills

1 4 Mixed Review

J=85
A | Count carefully! Set a metronome so that you play with a steady beat.
1 2 3 4
i . o o o | P o o o g 7
AT T LT T S
3

Watch out for time changes.
D

13 | 14 | 15 16
H 2 .:EJ___LL —J——L—r—:——l——cj l

[\ I
pe

E | Keep the tempo the same through the meter changes.
1 18 19 20

b p

21 22 23 24
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Rhythm Drills

Cut Time

4=85

Remember that the half note gets the beat.
1 2 3

e T T T T T

Q

23

+ 1
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16

D=120

Rhythm Drills

6/8 time; 3/8 time

L

S

IS

Sometimes, you actually do count in 6. Try these exercises counting in slow 6.

H .! J J | o e 7| J J JVJ J o 8| > > |

An eighth note can still be split into two sixteenth notes. Try these in slow 6, then fast 6.

LI

)]

.

1+2+34+4+5+6+

14

T

1
:

-

(!

16
1 18 [ 19 I: ] 20

=g

.
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J=70

Rhythm Drills

Sixteenth note patterns

Set a metronome so that you play with a steady beat.

Wi AT

0. B 3000

B

J

?7_,E1J,

-+ o

7
l
l

-+ o

o)

)

)

rA .

r/_\.

[ )
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Rhythm Drills
1 8 Co}r,npound Meter

In compound meter, the eighth notes get grouped in groups of 2s and 3s.

A D=180 Here is 3+2+2:

1 ] 2 3 4

B Here is 2+2+3:

ﬂ:g_._J_. 6 7 .s J_H

C Sometimes, the pattern will change back and forth:

) Y + b
e Y P S it N A

I | Sometimes, the time signature will change too:

13 14 15 16
TH A o o 1D - P wi ° 173 oIl
LI S} I' " 'S l' |' 'S l' 'S l' I

Q|

L)l +
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Two Octave Natural Minor Scales

C Natural Minor Scale
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Two Octave Natural Minor Scales - Pg. 2
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Two Octave Harmonic Minor Scales

C Harmonic Minor Scale
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Two Octave Harmonic Minor Scales - Pg. 2
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THE TEMPEST
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